
No matter how thick the glass

In Ifie Sin’s work, images are 
always to be perceived through a 
different type of filter: whether a 
microscope, a camera or the lens of 
a projector, her modes of 
transmission expose optically 
augmented and diminished realities. 
Beyond the act of looking, to 
observe means asking questions and 
seeking answers on the outside. 
Observing is also to comment, to 
formulate a critique, and can 
eventually open up to speculation 
and prediction. By wandering, 
collecting and noting, Ifie Sin relies 
on concrete facts and observation 
to build subjective, untold 
narratives. The title of the exhibition 
No matter how thick the glass marks 
the limits of “looking” at reality 
through a single lens, and underlines 
the artist’s endeavour in her quest 
for alternative perceptions. Her 
films and installations unfold 
preoccupations around gender 
issues, social reclusion and exile in 
South Korea and elsewhere, passing 
through greatly different scales - 
from vast landscapes to micro skin 
pores.

An observatory without window 
is a film shot during a hike around 

the Daecheong Dam in the region of 
Chunbuk, in South Korea. Through 
the eyes of an insect, a butterfly 
– and thus applying the colours of 
the UV spectrum as a background 
palette – the artist explores a 
seemingly quiet landscape. 
Combining visual close-ups, organic 
acoustic layers and text, the film 
recounts the semi-fictive story of a 
Hikikomori1  and evokes the 
controversial history of the 
Daecheong Dam: its construction in 
the mid-1970s caused the 
submersion of several provincial 
villages and thousands of people to 
abandon their homes. In Ifie Sin’s 
piece, the dam is more than a site 
for contemplation. The artist draws 
from the geopolitical context of the 
landscape to open a space between 
individual and collective memory. 

The video work XY-BR originates 
from Ifie Sin’s observation of pinned 
insect specimens and their display in 

1  A Hikikomori is a person affected by the 
syndrome of the same name, Hikikomori, which 
is a form of social reclusion. The phenomenon 
takes its roots in Japan and has spread world-
wide. Most Hikikomori seek isolation and can 
spend up to several years confined in their own 
bedroom, to escape from the pressures of 
modern society.



collection boxes. The piece 
discards all notions of space and 
time, projecting a human figure on a 
blank screen. The performer, South 
Korea’s renowned dancer Bo-Ram 
Lee, is hardly recognizable; her 
black and white silhouette is 
multiplied and turned into a moving 
pattern, comparable to the body of 
an insect. This focus on female 
anatomy could be understood as a 
reflexion around physical criteria 
and gender definitions. The slack 
and vivid movements of the figures 
as well as their formless, almost 
abstract dimension, act as liberation 
from social expectations, to recall 
the body’s essence: mere 
substance. 

The film Emotion of leg was 
developed during the artist’s 
residency at basis in Frankfurt. In 
this piece, Ifie Sin explores new 
territories to form a fragmented 
narrative. Collecting images from 
various symbolic sites such as the 
Theresienstadt Ghetto and the 
Senckenberg Natural History 
Museum, she builds a constellation 
of intersectional references that 
circle around the practice of 
conservation – in its museological 
understanding as much as in its 
natural and emotional sense. 
Preservation, as in food preserving, 
or bodies, places and memory, is a 

means of holding on to life and an 
attempt to understand death. Ifie 
Sin intertwines historical, political 
and scientific issues, bringing 
together taxidermied species and 
memorial sites in order to convey a 
sense of numbness.

The artist’s studio is literally a 
laboratory. Though a great part of 
her process happens outdoors, Ifie 
Sin’s attention to detail and 
connections entails a close study of 
materials in the studio. As part of 
the exhibition No matter how thick 
the glass, her installation Laboratory 
allows us to rethink the observa-
tional structure of exhibitions: 
inviting the viewer to place him- or 
herself as an active observer, and 
also recalling the artist’s intrinsic 
ambition – before creating – to 
contemplate, study and question 
the world around. 
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Ifie Sin has been the selected AIR_Frankfurt guest artist from 
Seoul, South Korea (MMCA Residency Goyang) at basis Frankfurt 
from July to September 2018. The exhibition concludes the 
three-month residency and presents amongst others her new 
video work Emotion of leg and the installation Laboratory. 
 
The Artist-In-Residence program AIR_Frankfurt aims to foster 
international interaction between Frankfurt and emerging art 
centers across the world. The idea is, in the course of three-
month artist residencies, for artists from Frankfurt and artists 
from abroad to have an opportunity to attain new artistic input 
abroad, creating new work and building their international 
network. 
 
AIR_Frankfurt is a cooperation between basis and its partner 
organisations in Seoul, Kuala Lumpur, Antwerp, Strasbourg and 
Helsinki and is supported by the Cultural Department of the 
City of Frankfurt. 
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